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' this race (of ours),' i. e. mankind in general. 
— Tod 57, 9. Sie macht die Krtinkung gut 
does not seem to me " auffallend " as Diintzer 
calls it, whom Prof. Carruth follows. Octavio 
says that the Emperor does not only forgive 
Buttler's intended desertion (p. 53), but even 
" makes good the wrong " previously done 
Buttler. For by confirming his appointment 
as Major General, the Emperor confers upon 
Buttler an honor similar to the one refused 
before. — Tod 63, 1. There is not so much of 
a "sudden change of tone" as Prof. Carruth 
seems to think, especially if we take deiner=. 
des Namens, den du fiihrst (p. 62, 11). — Tod 
78, 13. Entdeckt's is evidently a mistake for 
Entdeck's since the countess invariably ad- 
dresses Wallenstein with du. Kurz, Birlinger, 
and Buchheim print Entdeck's. — Tod 79, 6. 
The proposed change of reading "which 
seems inevitable " to the editor, is as arbitrary 
as unnecessary. The line as Schiller wrote it 
is beyond reproach, since in the context it can- 
not possibly be misconstrued. No wonder 
that " all texts have " the unchanged reading. 
— Tod 84, 26. Again the proposed change 
is uncalled for. Instead of improving the 
passage it detracts materially from its force. 
The poet very happily implies that the Gedank- 
enlosen haveno Busen,thatis "no heart" (I.23): 
Nichts fcillt (bei den G edankenlosen) in eines 
Busens stillen Grund (wie es wohl bei tiefer- 
fiihlenden Naturen der Fall is/). — Tod 144, 15. 
It cannot be denied that the line is troublesome; 
but Prof. Carruth's interpretation is not con- 
vincing. The comparison between Wallenstein 
and Archimedes may be far-fetched and the 
parallel but faint. But a comparison between 
Wallenstein and Max is still less plausible 
since the causes leading to their respective 
deaths are entirely different. Prof. Carruth's 
chief objection is to j'ener dort. But could 
dort not be taken to modify the following 
in seinem Zirkel, the seinem referring to 
jener, not to er (Wallenstein)? ' He will fall 
like that other one (who fell) yonder in the 
midst of his circles.' — Tod 166, 10. Accord- 
ing to Diintzer and others krumm does not 
mean 'sway-backed' but 'spavined.' — Tod 
174, 7. Gut modifying Glilck was not " un- 
usual " in Schiller's time, in fact is not so now; 
cf. auf gut Glilck. See Sanders s.v. Gliick. 



The edition contains a good map, a facsimile 
of the 'revers,' and a few well-executed 
historical portraits, all of which additions 
are well-adapted to stimulate interest in the 
drama and its historical background. 

On the whole, however, the entire book 
shows too much the lack of a finishing hand, 
of a careful final redaction. Traces of hasty 
work are too frequent, even for a first edition. 
If, as we learn, a second edition may be pub- 
lished before long, we have a right to expect 
at least a correct text with lines numbered, 
while we hope for a carefully revised and 
somewhat more liberal body of notes. As the 
book is now, notwithstanding its various good 
features, which we cheerfully acknowledge, it 
cannot be called an adequate edition of one of 
the greatest masterpieces of German literature, 
and we still have reason to look forward with 
expectation to the edition of Wallenstein an- 
nounced by Messrs. Ginn & Co. 

A. R. Hohlfeld. 

Vanderbilt University. 



GERMAN LITERATURE. 

Goethe von Richard M. Meyer, Preisge- 
kronte Arbeit. Berlin : Ernst Hofmann & 
Co., 8vo, pp. 600, 1895. 
The publishing house of Hofmann & Co. 
offered July 15, 1891, a prize of three thousand 
marks for the best Goethe biography, and 
this prize was awarded Oct. 1, 1893, to Dr. 
Richard M. Meyer, Privatdozent in the Uni- 
versity of Berlin. The work is a book of 
about 600 octavo pages, well printed and 
aims to treat chronologically Goethe's life 
and works. In view of the enormous critical 
and biographical work which is being done in 
Germany on Goethe, it is highly desirable that 
a biography should appear from time to time 
which should present to the public Goethe 
the man and the poet in the light of the most 
accurate thought of the period. Such is evi- 
dently Dr. Meyer's intention. He aims to 
popularize the most fruitful investigations 
which have appeared on Goethe in recent 
years and thus to correct the many false views 
and impressions of the poet current in Ger- 
many. The author complains that Goethe 
is not sufficiently read in Germany and hopes 
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by his book to stimulate the public to a more 
intelligent, critical study of the national poet. 
The book is singularly free from those long 
quotations which makes Diintzer's biography 
such dreary and unprofitable reading. Dr. 
Meyer is not satisfied with the mere accurate 
statement of facts, but aims throughout at the 
interpretation of the poet. He is thoroughly 
acquainted with the best critical material on 
Goethe, states the gist of the various critical 
views clearly and definitely, and generally 
takes a very sound attitude toward them. 
The only serious criticism that can be urged 
against the book is that it will hardly fulfill 
the purpose for which it was written. It is 
clearly intended for the general reader whose 
knowledge of Goethe is slight or superficial. 
But Dr. Meyer is so fully imbued with his 
subject and is so strongly conscious of the 
many questions, sometimes of a technical 
nature, that have been raised in connection 
with the character and works of Goethe, that 
he but too often addresses himself to the 
scholarly world rather than to the general 
public, for whom these problems have little or 
no interest. It seems to us, for instance, that 
it is hardly in place in a book of this sort 
to devote so much space to the many critical 
questions which are involved in the compo- 
sition of Faust. The author proceeds here 
chronologically, takes issue with the various 
commentators of the drama and introduces 
much material which is apt to perplex the 
uninitiated reader rather than give him that 
stimulus for the critical study of the poet 
which is the avowed aim of the book. The 
same thing is true of most of the chapters of 
the book. The author wishes to discuss or at 
least touch upon almost every work of Goe- 
the, and the chief criticisms made' upon it. 
This overburdens the book with many names 
and titles which can be of little or no help to 
the general reader and will likely discourage 
many. A popular biography cannot, in the 
very nature of things, be complete and the 
insertion of titles and biographical details can- 
not make it so. A judicious sifting of the ma- 
terial and a strong emphasis upon the char- 
acteristic biographical and literary facts are 
essential to such a work. Herman Grimm, 
whose book on Goethe has done perhaps 



more than any other work for the intelligent, 
general appreciation of the poet's genius and 
character, said some two years ago in one of 
his lectures, that if he were to rewrite his 
book, he would probably reduce it consider- 
ably, that the book although economically 
constructed, still contained much material 
that overburdened it and was of no impor- 
tance to the general understanding of Goethe. 
Such self-denial Dr. Meyer has not shown in 
his biography. As it is, we doubt whether 
the book can do as much for the beginner as 
Grimm's work and for the closer study of 
Goethe, Dr. Meyer's biography is insufficient. 

There are, however, several chapters in the 
book which, on account of their clearness 
oi statement and excellence of judgment, 
deserve to be read for their own sake. 
Among these we class the chapters on 
Schiller and Goethe and on Goethe's scien- 
tific studies. In comparing Goethe's genius 
with that of Schiller, the author rejects the 
current idea that Goethe was the great real- 
ist and Schiller the idealist. If the difference 
between them had been as great as some 
critics have stated it, no permanent union 
would have been possible. Every true poet, 
the author justly urges, must be both an 
idealist and a realist. Goethe and Schiller 
are both close observers of nature, both work 
inductively, but with Schiller this process of 
induction is much more rapid than with Goe- 
the. Almost simultaneously with the particu- 
lar object observed, Schiller sees the general, 
and it is due to this sudden induction that 
Schiller's creations are less life-like than 
Goethe's. 

The chapter on Goethe's scientific ideas and 
methods, is the clearest popular presenta- 
tion of this difficult subject of which we 
know. Dr. Meyer shows that the strength 
and weakness of Goethe's scientific studies 
spring from his peculiar poetic nature. In 
developing this thought, the author gives us 
an excellent description of the most striking 
elements of Goethe's genius. 

The style of the book is clear, falling per- 
haps too often into eulogizing periods. The 
reflections of the author are in many places 
so suggestive that the student of Goethe 
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will find himself amply repaid by reading the 
book. 

Max Winkler. 
University of Michigan. 



PROVENCAL LITERATURE. 
Ueber die provenzalischen Feliber und ihre 
Vorganger. Rede bei der Uebernahme des 
Rektorats gehalten in der Aula der Uni- 
versitat Greifswald am 11. Mai, 1894, von 
Eduard Koschwitz. 48 pp. Berlin : 1894. 
Gronau. 
The year 1894 was noteworthy for the New 
Provencal literature ; the publication by pro- 
fessor Koschwitz of his Grammaire des Fili- 
bres marks, as M. Lintilhac has well said, the 
close of the heroic period. During the past 
twelve months there has also been a deepen- 
ing of interest in the literary movement in 
southern France ; there have appeared in the 
magazines from the pens of various writers, 
articles that indicate a growing appreciation 
of the scope and success of this movement. 
The most important contributions to the study 
of the subject are the address of Professor 
Koschwitz, and two articles on Mistral by 
M. Gaston Paris, which appeared in the Re- 
vue de Paris* Of the latter we need say 
here only that they are written in the delight- 
ful style and from the scholarly point of view 
usual to their author. 

Dr. Koschwitz' address gives a rapid survey 
of the literature of southern France from the 
Troubadours to the Felibres. After the decline 
of the Troubadours, which quickly followed 
that of the courts which had furnished their 
patrons, the southern country soon ceased to 
have an independent common literary lan- 
guage ; those few writers who did not use the 
French language, wrote each in his local dialect 
and hence, with the exception of a handful of the 
most noted, they had a small circle of readers 
and a limited reputation. In spite of this, the 
poetic spirit continued, and each generation, 
up to our own, had its poets, some of them of 
fair literary merit. During the first half of 
the present century a marked increase in the 
number of poets showed itself in Provence, 
Jasmin especially winning a high place in the 
esteem of all France. There also arose num- 

*Oct. 1 and Nov. 15. 1894. 



erous local associations of poets and lovers 
of poetry, but the decisive starting point in 
the history of the modern movement in Pro- 
vencal literature was the organization in 1854 
by Mistral, Roumanille, Aubanel and several 
others, of the FHibrige, or society of the 
FHibres, the aim of which was to unite the 
lovers of Provence and to revive its ancient 
glory. The success of the movement thus 
inaugurated has been one of the wonders of 
our century. Soon after the formation of the 
new association, followed (1859) Mistral's mas- 
terpiece, Mireille, the reception of which was 
as enthusiastic at Paris as at Avignon. Since 
Mistral and Roumanille were both from the 
district of St. Remi, on the east bank of the 
Rhone, and in view of the influence of Rou- 
manille as the precursor of the F^librige 
and of Mistral as the most successful and im- 
portant of its members, it resulted that the 
dialect in which they wrote, the everyday 
speech of their home, was in its essential 
features adopted by the F^libres, and Provence 
had once more a literary language. 

From these beginnings the Provencal re- 
naissance has made increasing and rapid 
progress. New poets of solid worth have 
arisen ; new members have flocked to the 
FHibrige, and it has become in a measure the 
" Academie provencale " ; its aims and labors 
include the scientific study of the language 
and out of it has sprung the Revue des Lan- 
gues Romanes; it has grown until its branches 
have had to be divided into four provinces, 
embracing all southern France and Catalonia. 
The poetry of the FHibres has long since 
won such a standing that it can no more be 
classed as dialect literature, and the speech of 
Saint-Remi is becoming to the Provencal 
what the Tuscan is to the Italian. Mistral has 
the joy of living to see the triumph of the 
movement, to the success of which he has 
contributed so much. 

Koschwitz has handled his subject with 
great clearness and conciseness ; in one re- 
spect his treatment constitutes a valuable ad- 
dition to literary criticism in this field : he 
establishes clearly the historical continuity of 
the Provencal literature and the close relation 
of the poetry of the early part of the century 
to that of the FHibres; at the same time he 
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